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HUMANITIES  WEST  PRESENTS 


FEBRUARY  25  AND  26,  2000  MEREST  THEATRE,  SAN  FRANCISCO 

A unique  lecture/perfornnance  program  presented  in  cooperation  with  the  Consul  General  of  France, 
ne  Alliance  Frangaise,  the  San  Francisco  Chamber  Singers,  San  Francisco  Performing  Arts  Library  & Museum, 
the  Institute  of  European  Studies,  UC  Berkeley,  and  Black  Women  Stirring  the  Waters 


B Humanities  West 

2 1 1 Sutter  Street,  Suite  60 1 
San  Francisco,  CA  94108 


POSTCARDS  FROm  PARIS: 
AfllERICAflS  Ifl  THE  CITV  OF  LIGHT 


Hymn  to  Love  La  Vie  En  Rose 

English  words  by  Geoffrey  Parsons.  French  by  Edith  Piaf  English  by  Mack  David,  French  by  Edith  Piaf 


If  the  sun  should  tumble  from  the  sky 
If  the  sea  should  suddenly  run  dry 
If  you  love  me,  really  love  me 
Let  it  happen  1 won't  care 
If  it  seems  that  everything  is  lost, 

1 will  smile  and  never  count  the  cost, 

If  you  love  me,  really  love  me, 

Let  it  happen,  1 won't  care. 

Shall  1 catch  a shooting  star? 

Shall  1 bring  it  where  you  are? 

If  you  want  me  to,  1 will. 

You  can  set  me  any  task. 

I'll  do  anything  you  ask. 

If  you'll  only  love  me  still. 

When  at  last  our  life  on  earth  is  through, 
1 will  share  eternity  with  you. 

If  you  love  me,  really  love  me, 

Then  whatever  happens,  1 won't  care. 


Hold  me  close  and  hold  me  fast; 
The  magic  spell  you  cast 
This  is  la  vie  en  rose. 

When  you  kiss  me  Heaven  sighs 
And  though  1 close  my  eyes 
1 see  la  vie  en  rose. 

When  you  press  me  to  your  heart 
I'm  in  a world  apart 
A world  where  roses  bloom 
And  when  you  speak 
Angels  sing  from  above. 

Every  day  words 

Seem  to  turn  into  love  songs. 

Give  your  heart  and  soul  to  me 
And  life  will  always 
be  la  vie  en  rose. 

1 thought  that  love  was  just  a word 
They  sang  about  in  songs  1 heard. 

It  took  your  kisses  to  reveal 
That  1 was  wrong,  that  love  is  real. 


Hold  me  close  and  hold  me  fast 
The  magic  spell  you  cast.  . . . 


COVER;  Im  the  Omnibus  by  Mary  Cassatt  1890-1891,  drypoint  & aquatint  in  color,  MVia"  x 10^16".  Photo  courtesy  of  Terra 
Museum  of  American  Art,  Chicago. 
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Friday,  February  25,  2000,  8:00  PM  - 10:15  PM 

8:00  pm  Opening  Remarks  CHARLES  FRACCHIA  (City  College  of  San  Francisco) 

8:30  pm  Performance  RAQUEL  BITTON  SINGS  POSTCARDS  FROM  PARIS 

Musical  Director  and  Pianist:  BILL  KECK;  Bass:  MARIO  SURACI;  Drums:  HAROLD 
JONES;  Reeds  (Flute/Clarinet/Alto  sax):  STEVE  PARKER;  Accordion:  PETER  DIBONO 


1 .  I'm'en  fous  pas  mal  (I  shouldn't  care) 

M.  Emer 

"1  was  born  on  hard  knock  street  but 

Sunday  is  my  day  to  dream  and  have  some  fun  . . 


The  Nights  of  Edith  Piaf 

1.  Milord  (My  Lord) 

M.  Monnot,  G.  Moustaki 


2.  Paris  Canaille 

Leo  Ferre 


2.  Les  Feuilles  mortes  (Autumn  Leaves) 
lacques  Prevert,  ).  Kosma 


"Paris  is  like  a sweet  girl  with  misty  eyes 
Paris  is  also  like  a hoodlum  with  mischief  in 
his  heart  . . 


3.  L'accordeoniste  (The  Accordionist) 
Michel  Emer 


3.  Parlez  moi  d'amour  (speak  to  me  of  love) 
jean  Lenoir 


4.  Cest  d'la  faute  a tes  yeux  (Don't  cry) 
E.  Piaf,  E.  Constantine 


4.  Que  reste-t-il  de  nos  amours  ( i wish  you  love) 

Charles  Trenet 

5.  Cfiez  moi  (my  place) 

Paul  Misraki 

6.  Insensiblement  (quite  insensibly) 

Paul  Misraki 

7.  Sous  le  del  de  Paris  (under  Paris  skies) 

A.Giraud,  j.  Drejac 

8.  L’ important  c'est  la  rose  (There's  the  rose  . . .) 

Gilbert  Becaud 

9.  La  valse  des  Idas  (Once  upon  a summertime) 

Michel  Legrand 

10.  Quand  on  a que  I'amour  (If  we  only  have  love) 

lacques  Brel 


INTERMISSION 


5.  Le  vieux  Piano  (The  old  Piano) 

Henri  Contet 

6.  Les  Amants  d'un  jour  (Lovers  for  a day) 

M.  Monnot 


7.  Hymne  a I'amour  (Hymn  to  love) 

E.  Piaf,  M.  Monnot 

8.  Now,  ie  ne  regrette  rien  (No  regrets) 

C.  Dumont,  M.  Vaucaire 

9.  La  vie  en  rose 

E.Piaf 


\osephine  Baker.  1930,  Alexander  Calder. 
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/^mEf^ie/^ns  in  the  eiiv  or  light 

Saturday,  February  26,  2000,  10:00  AM  to  4:00  PM 

CHARLES  FRACCHIA  (City  College  of  San  Francisco)  Moderator 

10  00  am  Lecture  THOMAS  lEFFERSON  AND  PARIS 


STANLEY  MELLON  (Columbia  University):  Visiting 
Monticello  in  1782,  Chastelluz  was  startled  to  dis- 
cover Thomas  lefferson  already  living  in  a European 
house.  Indeed  few  Americans  were  so  prepared  to 
experience  Europe  as  Thomas  Jefferson.  The  five 
years  (1784-1789)  he  spent  in  Paris  representing  the 
newly  formed  United  States  fundamentally  changed 
Jefferson  and  profoundly  affected  his  American 
career.  First  of  all,  his  immersion  in  French  culture 
was  so  complete  that  Jefferson  worried  that  his 
French  experiences  would  distance  him  from  his 
native  America.  Thus  he  penned  a series  of  warnings 


of  the  dangers  of  young  Americans  going  abroad. 

But  Jefferson  found  the  answer  to  this  cultural 
dilemma:  he  found  his  mission  to  transport  French 
culture — particularly  architecture — back  to  his 
native  country.  The  paradox  was  that  while  commit- 
ted to  the  culture  of  France,  Jefferson  decisively 
rejected  the  society  that  had  produced  the  culture. 
He  came  to  despise  those  historic  institutions  of  the 
French  monarchy,  aristocracy,  and  church.  This 
apparent  contradiction  was  resolved  for  Jefferson  by 
that  supreme  attack  on  the  institutions  of  France — 
the  French  Revolution. 


11:10  am  Lecture  “A  LARGE  AND  GLORIOUS  PLACE";  AMERICAN  ARTISTS  IN  FRANCE,  1830-1930 

DERRICK  R.  CARTWRIGHT,  Ph  D.  Director  of  Musee  d'Art  Americain  Giverny 


Beginning  in  the  early  19th  century  literally  thou- 
sands of  Americans  traveled  to  Europe  in  search  of 
authoritative  models  for  their  art.  Paris  was  the  first, 
and  certainly  the  most  consistently  explored,  desti- 
nation for  many  of  these  young  artists.  Samuel  F.  B. 
IVlorse's  ambitious  painting  Gallery  of  the  Louvre 
(1831-33)  documents  this  early  awareness,  and  his 
attention  to  the  lessons  offered  by  European  cultur- 
al models  continued  up  until  the  vanguard  works  of 
Gerald  Murphy  and  Man  Ray  in  the  early  twentieth 
century.  To  be  sure,  American  artists  faced  numerous 

Noon  - 1 :30  PM  Break  for  Lunch 

1:30  pm  Performance  JAZZ  PIANO 

Humanities  West  is  pleased  to  present  the  first 
Humanities  West  "Accolade"  award  for  promising 


challenges  while  working  in  France  during  these 
years.  Still,  many  of  them — Mary  Cassatt,  James 
Abbott  McNeil  Whistler,  and  John  Singer  Sargent,  for 
example — succeeded  in  establishing  significant  rep- 
utations for  themselves  while  living  abroad.  Other 
artists  made  more  fleeting  contributions  during  their 
French  sojourns.  Dr.  Cartwright  explores  a century  of 
expatriate  activity  in  France,  both  within  Paris  and 
among  the  many  art  colonies  that  American  artists 
created  beyond  the  limits  of  that  dynamic  cultural 
capital. 


young  artists  and  scholars  to  pianist  KITO  GAMBLE 
of  Berkeley,  rising  star  in  the  world  of  jazz. 


BLACK  MUSIC,  WHITE  NIGHTS:  AFRICAN  AMERICAN  PERFORMANCE  IN 
INTERWAR  PARIS  TYLER  STOVALL  (Professor  of  History,  U.C.  Santa  Cruz) 


2:00  pm  Lecture 

Although  Josephine  Baker's  triumph  in  jazz  age  Paris 
is  well  known,  the  history  of  the  many  other  African 
American  performers  who  settled  in  the  French  cap- 
ital at  the  same  time  is  much  less  familiar.  Professor 
Stovall  will  present  the  history  of  those  hundreds 
of  black  musicians,  dancers,  and  other  performers 
who  established  a thriving  expatriate  community  in 


interwar  France.  Centered  in  the  picturesque  and 
celebrated  neighborhood  of  Montmartre,  these  per- 
formers played  a key  role  in  introducing  jazz  to  jazz 
age  Paris,  and  at  the  same  time  created  a version  of 
American  expatriate  community  parallel  to  but  dis- 
tinct from  that  established  by  the  white  writers  of  the 
Lost  Generation  on  the  Left  Bank. 


3:00  pm  Performance  GERTRUDE,  VIRGIL  AND  FOUR  SAINTS:  FROM  VISION  TO  VERITY 

The  San  Francisco  Chamber  Singers  Robert  Geary,  Artistic  Director 


An  original  production  with  letters  of  Virgil  Thomson 
and  Gertrude  Stein  interspersed  with  scenes  from 
their  first  opera,  "Four  Saints  in  Three  Acts"  with 

CHARLES  SHERE  and  CAROL  PERKINS  as  Thomson  & 


Stein  and  BRYAN  BAKER  at  the  piano.  Conceived  and 
staged  by  PAMELA  LANGSTON-COX.  Conducted  by 
E.  E.  GRANT  IV.  Scenic  elements  by  WARREN  KNAPP. 


« 4 » 


THE  SAN  FRANCISCO  CHAMBER  SINGERS 


Terry  Alvord 
Jennifer  Ashworth 
Benjamin  Barr 
Kristine  Blegen 
Brenda  Bonhomme 
Naomi  Braun 


Sidney  Chen 
Stacy  Cohen 
Sandra  Coria 
E.E.  Grant,  IV 
Robert  Lloyd  Huber 
Caroline  jou 


James  Lowrie 

Ralph  Nieder-Westermann 

Philip  Saunders 

Laura  Stanfield 

Mark  Sumner 

Piet  VanAllen 


This  performance  made  possible  in  part  by  a grant  from  the  Virgil  Thomson  Foundation,  Ltd. 
Robert  A.  Geary,  Artistic  Director/Conductor 
Pamela  Langston-Cox,  Executive  Director 
Mark  Winges,  Composer-in-Residence 


“I  murmured  to  Picasso  tfiat  I liked  his  portrait 
of  Gertrude  Stein.  Yes,  fie  said,  everybody 
says  that  she  does  not  look  like  it  but  that  does 
not  make  any  difference,  she  will.'' 

— The  Autobiography  of 
"No  one  can  ignore  her  Alice  B.  Toklas,  1933 

No  one  can  imitate  her 
No  one  can  forget  her 
Her  name  was  Edith  Piaf . . . 

There  will  never  be  another  PIAF,  but  out  of  her 
ashes  will  come  out  new  voices  that  she  would 
have  deeply  inspired  ..."  — Maurice  Chevalier 


EDITH  PIAF  (b.  1916)  was  born  Edith  Giovanna 
Gassion.  In  1937,  she  was  discovered  by  a cabaret 
owner,  Louis  Leplee,  who  hired  her  to  sing  in  his 
club  and  gave  her  the  name  Piaf  ("sparrow"  in 
French).  Maurice  Chevalier  was  in  the  audience  her 
first  night — and  her  rise  to  fame  began.  Barely  4 feet 
8 inches  tall,  the  "little  sparrow"  sang  with  an  inten- 
sity of  emotion  that  captivated  her  audience.  All  the 
hard  knocks,  love  affairs,  tragedies  and  exhilarations 
fused  in  her  singing.  Although  she  had  many  lovers, 
Piaf  married  only  twice,  once  early  in  her  career,  and 
once  late,  to  a man  27  years  younger  than  she.  She 
survived  major  operations,  two  automobile  acci- 
dents, morphine  addiction  and  acute  alcoholism  to 
become  the  highest  paid  performer  in  the  world. 
Edith  Piaf  died  October  1 1,  1963  at  age  47. 

BLACK  WOMEN  STIRRING  THE  WATERS:  The 

Humanities  West  Accolade  award  to  Kito  Gamble 
includes  a scholarship  from  Black  Women  Stirring 
the  Waters,  a black  women's  discussion  group  that 
has  established  a fund  with  proceeds  from  the  sale 
of  the  book  of  the  same  name.  Scholarships  are  des- 
ignated for  African  American  women  who  need  assis- 
tance to  pursue  higher  education  or  training.  This 
book  shares  the  way  forty-four  mature  black  women 
shaped  their  lives  to  grasp  opportunities  and  to 
overcome  obstacles  of  race  and  gender.  The  book  is 
available  at  Clean  Well  Lighted  Place  for  Books  in 
Opera  Plaza,  or  by  calling  BWSW  at  510/841  — 1805. 


THOMAS  JEFFERSON  IN  PARIS 

1784  Arrived  in  France  in  August. 

1785  Appointed  Ambassador  to  France  to  succeed 
Benjamin  Franklin. 

1786  Visits  John  Adams,  Ambassador  to  England, 
in  London;  in  Paris  forms  friendship  with 
Englishwoman  Maria  Cosway,  a painter. 

1787  Visits  Italy,  Germany  and  Low  countries. 
Daughter  Polly  joins  him  in  July.  Receives 
draft  of  Constitution,  which  he  favors,  but  he 
urges  James  Madison  and  others  to  add  a Bill 
of  Rights. 

1789  Attends  on  May  5th  opening  of  Estates 
General  in  France.  Recommends  a "Charter  of 
Rights"  which  Lafayette  favors  but  Louis  XVI 
ignores;  July  14,  the  Bastille  stormed.  Leaving 
because  of  personal  business.  Jefferson  and 
daughters  return  to  Norfolk,  November  23. 

1 790  Becomes  Washington’s  Secretary  of  State. 
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ABOUT  THE  SPEAKERS  and  PERFORMERS 


IBH  Born  in  Marrakech,  Morocco,  singer 

RAQUEL  BITTON  has  long  been 
J recognized  in  San  Francisco  as  an 
enchanting  trans-Atlantic  cabaret 
singer.  From  her  first  San  Francisco 
appearances  in  1982  at  the  tiny 
ita  "1177"  club  on  Nob  Hill  and  later 
the  Venetian  Room  at  the  Fairmont 
Hotel,  audiences  have  crowded  in  to  theatres  and 
nightclubs  to  hear  her  passionate  and  brilliant  ren- 
ditions of  French  songs  of  the  1930's  and  1940’s.  Her 
meteoric  rise  has  taken  her  as  far  as  the  Kennedy 
Center  for  the  Performing  Arts  in  Washington  DC  and 
Carnegie  Hall  (lanuary  2000),  as  well  as  to  the  San 
Francisco  Opera  House,  Davies  Symphony  Hall  and 
venues  in  Seattle,  Portland,  Maine,  and  Illinois. 
Raquel  Bitton  has  made  a name  for  herself  interna- 
tionally as  the  single  most  important  performer 
responsible  for  reviving  the  repertoire  of  legendary 
French  singer  Edith  Piaf. 

DERRICK  R.  CARTWRIGHT  is  Director  of  the  Musee 
D'Art  Americain  Giverny.  Born  and  raised  in  San 
Francisco,  he  studied  art  history  at  U.C.  Berkeley  and 
received  his  Ph.D.  from  The  University  of  Michigan. 
Before  assuming  his  directorial  post  in  France,  he 
taught  American  art  to  students  at  U.C.  Berkeley,  The 
University  of  Michigan,  and  the  University  of  San 
Diego.  He  has  published  numerous  articles  and 
essays  on  turn-of-the-century  American  painting, 
with  special  emphasis  on  transatlantic  cultural  expe- 
riences. 

CHARLES  A.  FRACCHIA  is  a native  San  Franciscan, 
who  did  his  undergraduate  work  at  the  University  of 
San  Francisco  (history)  and  his  graduate  work  at  USF 
Law  School,  University  of  California,  Berkeley,  San 
Francisco  State  University,  and  the  Graduate 
Theological  Union,  Berkeley.  His  most  recent  books 
include  Fire  and  Gold:  the  San  Francisco  Story;  City  By  the 
Bay:  A History  of  Modern  San  Francisco,  1945  to  the  Present; 
and  The  Golden  Dream:  California  From  the  Discovery  of 
Gold  to  Statehood.  He  is  presently  at  work  on  a book  on 
the  American  expatriate  experience  in  Paris  during 
the  twentieth  century.  Dr.  Fracchia  lectures  through- 
out the  San  Francisco  Bay  Area  and  teaches  at 
the  University  of  San  Francisco  and  City  College  of 
San  Francisco,  where  he  was  Acting  Dean  of  the 
Rosenberg  Library  in  1999.  He  is  the  President  of  the 
San  Francisco  Historical  Society;  a trustee  of  the 
California  Historical  Society,  and  a member  of  the 
Humanities  West  Advisory  Council. 


KITO  GAMBLE,  recipient  of  the 
first  Humanities  West  Accolade 
award,  was  born  into  a musical 
family.  Her  father,  lames  Gamble, 
began  teaching  her  piano  and 
music  theory  at  age  three.  This 
child  prodigy  made  her  first  public 
appearance  at  age  ten  as  a special 
guest  on  her  mother  Faye  Carroll's  show  at  the  Great 
American  Music  Hall  in  San  Francisco.  A few  years 
later  Kito  began  studying  in  the  Young  Musicians 
program  at  UC  Berkeley.  Kito  Gamble  has  also  writ- 
ten and  performed  original  works  with  a new  group, 
the  Kito  Gamble  Sextet.  She  left  the  Bay  Area  in  1 998 
to  attend  California  Institute  of  the  Arts.  She  has 
returned  the  past  two  summers  to  teach  in  the 
Young  Musicians  program.  Currently,  Kito  teaches 
piano  at  her  school,  and  works  as  part  of  the 
Community  Arts  Program  in  Los  Angeles. 

PAMELA  LANGSTON-COX,  San  Francisco  Chamber 
Singers  Executive  Director  since  1995,  has  a BA  in 
Theatre  Arts  and  Music  (Vocal  Performance),  an  MA 
in  Theatre  Arts  Management  and  a ID.  She  has 
taught  graduate  and  undergraduate  courses  in  the- 
atre arts,  and  formerly  managed  the  Summit  School 
for  Performing  Arts,  where  she  also  taught  classes  in 
musical  theater,  voice,  and  stage  direction. 

STANLEY  MELLON  received  his  BA  from  Columbia 
College  and  his  MA  and  Ph.D.  from  Princeton 
University.  In  a teaching  career  of  43  years  he  has 
taught  French  and  European  history  at  seven 
American  universities.  He  is  author  of  The  Political 
Uses  of  History  (Stanford  University  Press)  and  an  edi- 
tion of  the  works  of  Francois  Guizot  (University  of 
Chicago  Press).  He  is  currently  in  residence  at  the 
Heyman  Center  for  the  Humanities  at  Columbia 
University,  working  on  a study  of  Thomas  lefferson's 
years  in  France. 

THE  SAN  FRANCISCO  CHAMBER  SINGERS 

(SFCS)  is  now  in  its  21st  season.  Robert  Geary, 
founding  conductor,  leads  the  twenty-member  pro- 
fessional chamber  choir.  The  ensemble’s  aim  has 
been  to  encourage,  foster  and  showcase  American 
contemporary  music  from  around  the  world  to  local 
audiences.  The  group  provides  a vehicle  for  new 
composers;  a forum  for  professional  vocalists  who 
are  committed  to  the  choral  medium;  and  expresses 
contemporary  visions  of  artistic  excellence.  The 
SFCS  is  a multiple  recipient  of  the  ASCAP  award  for 
"Adventurous  Programming  of  Contemporary 
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Music."  The  Chamber  Singers  have  toured  through- 
out the  U.S.A.  and  overseas,  and  have  collaborated 
with  many  distinguished  theatrical  and  musical 
organizations,  on  stage  and  in  recordings,  among 
them  George  Coates  Performance  Works, 
Contemporary  Music  Players,  The  Berkeley 
Symphony,  and  the  Oakland  Symphony.  Board  of 
Directors:  Elizabeth  W.  lones.  Chairwoman,  Francis 
P.  Abercrombie,  Vice-President;  Emily  M.  DeFalla, 
Secretary;  Patricia  A.  Caspersen,  Treasurer. 
Members:  Gayle  Reynolds;  William  Schuhmann.  For 
more  information,  contact  SFCS  at  415/771-3352, 
address:  Box  1 5576,  San  Francisco  CA  94 1 1 5,  or  visit 
www.sfchambersingers.org 

CHARLES  SHERE  studied  music  and  English  litera- 
ture at  Chapman  College,  Santa  Rosa  lunior  College, 
San  Francisco  State  University,  and  the  University  of 
California  at  Berkeley,  where  he  graduated  cum  laude 
in  1960.  He  also  studied  composition  with  Luciano 
Berio  at  Mills  College,  with  Robert  Erickson  privately 


and  at  the  San  Francisco  Conservatory  of  Music,  as 
well  as  conducting  with  Gerhard  Samuel.  Among  his 
many  credits  are:  music  director  at  KPFA-fm, 
Berkeley,  announcer,  critic,  director  and  producer  at 
KQED-TV,  and  lecturer  at  Mills  College.  He  has  pub- 
lished numerous  books  and  has  composed  many 
musical  pieces  performed  by  artists  and  music 
groups  such  as  Kent  Nagano,  the  Oakland  Symphony 
Youth  Orchestra. 

TYLER  STOVALL  is  professor  and  chair  of  History, 
and  Provost  of  Stevenson  College,  at  the  University 
of  California,  Santa  Cruz.  His  BA  is  from  Harvard 
University,  his  MA  and  Ph.D.  in  European  History  are 
from  University  of  Wisconsin,  Madison.  His  studies 
include  several  years  in  Paris  and  postdoctoral  work 
at  UC  Berkeley.  He  is  author  of  two  books:  The  Rise  of 
the  Paris  Red  Belt  (1990)  on  the  urbanization  of 
Parisian  suburbs  and  Paris  Noir.  African-Americans  in 
the  City  of  Light  (1996).  He  is  currently  working  on  a 
history  of  race  in  France. 


"America  is  my  country  and  Paris  is  my  home  town." 

— Gertrude  Stein 
An  American  and  France,  1936. 


Stuart  Davis,  Ruedes  Rats.  1929,  lithograph,  10"  x 15Vi6".  Terra  Foundation  for  the  Arts. 
Daniel  ).  Terra  Collection,  1996.68,  Photograph  courtesy  of  Terra  Museum  of  American  Art. 
Chicago. 
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B Since  1983  HUMANITIES  WEST  has  been  "exploring  history 
to  celebrate  the  mind  and  the  arts."  We  present  interdiscipli- 
nary programs  which  evoke  historic  times  and  places  that  illu- 
minate the  human  spirit.  Designed  to  entertain  and  educate 
diverse  audiences,  these  programs  offer  a lively  combination  of  wide- 
ranging  lectures  and  performances  that  encompass  the  fine  arts,  social 
history,  music,  politics  and  philosophy  of  the  arts.  Enjoy  a retreat 
through  time  to  relive  the  splendor  of  the  Ottoman  Empire,  Renaissance 
Florence,  or  modern  Paris  without  leaving  the  comfort  of  Herbst  Theatre. 
For  further  information  about  Humanities  West  call  415/391-9700. 


BOARD  OF  DIRECTORS 

jANicE  H.  Dost,  Chairman 
IeannetteA.  Bullis,  Vice-Chairman 
Charles  Bowman, 
Secretary/Treasurer 
William  Carter 
Gloria  Gordon  Getty 
Margaret  Harrington,  MD 
Therese  Heyman 
F.  Stuart  Kuhn 
A.  Kirk  McKenzie 
Carola  Nicholson 
Frank  Rettenberg 
Dwight  Simpson 
Judith  Workman 

ADVISORY  COUNCIL 

Agnes  Albert 
Joy  Carlin 
Peter  Donat 
Peter  Fairbanks 
Charles  Fracchia 
Paul  Karlstrom 
Nicholas  McGegan 
Diane  Wood  Middlebrook 
Judith  Nelson 
Theresa  Nelson 
Peter  Pierson 
Theodore  Rabb 
Jaap  Schroeder 
Sally  Scully 
Eleanor  Selfridge-Field 
Jill  Steiner 
Valerie  Thornhill 
Julia  Trilling 
Olly  Wilson 

Elaine  Thornburgh 

Founding  President 

STAFF 

Nancy  Buffum 

Executive  Director 

Pat  Bassett 

Associate  Director 

Marketing:  Jeannine  Kay 
Public  Relations:  Victoria  Kirby 

PRINTING  DONATED  BY  THE 
MERRILL  CORP 


HUMANITIES  WEST 
GRATEFULLY 
ACKNOWLEDGES  THE 
SUPPORT  OF  THE 
FOLLOWING  PATRONS: 

FOUNDATIONS  AND 
CORPORATIONS 

Artisans  of  San  Francisco 
Grants  for  the  Arts  of  the  San 
Fpj\ncisco  Hotel  Tax  Fund 
William  and  Flora  Hewlett 
Foundation 

The  Bernard  Osher  Foundation 
Pacific  Gas  and  Electric  Company 
Levi  Strauss  Foundation 

SENIOR  FELLOWS 

Pacific  Gas  and  Electric 
Angelica  Thieriot 

FELLOWS 

Anonymous 

Thomas  and  Ellen  Bauch 
Hazel  Best 

Charles  and  Ann  Bowman 
Jeannette  A.  Bullis 
William  Carter 
Marilyn  Crawford 
Henry  T.  Donahoe 
Mr.  and  Mrs.  William  H.  Dost 
Emily  Fine 
Hannah  Fromm 
Drs.  Margaret  and  Kevin 
Harrington 
John  Hohensee 
Margaret  Mathews 
A.  Kirk  McKenzie 
Roberta  Mundie 
Carolyn  and  Richard  Poe 
Frank  Rettenberg 
Dwight  and  Harriet  Simpson 
Peter  A.  von  Rogov,  M.D. 

Barbara  Willenborg 

Bonnie  Woodworth 

Mr.  and  Mrs.  Joseph  Workman 


PATRONS 
Carmelita  Alvarez 
Jane  and  Stuart  Bowyer 
Dr.  and  Mrs.  Melvin  Cheitlin 
George  Hale,  Jr. 

H.  K.  Hochschwender 

SiGNA  HOUGHTELING 

Robert  and  Carolyn  Jenkins 

F.  Stuart  Kuhn 

Frieda  B.  McKenzie 

Diane  Middlebrook 

Bradford  Murphey,  M.D. 

Catherine  M.  O'Gara 

Marie  Luise  Otto 

Matthew  and  Suzan  Pemberton 

Dan  Quigley 

Nancy  Robison 

Ruth  B.  Stevenson 

Marie  Urrere-Pon 

Ellen  and  Klaus  Werner 

Jay  Wiener 

Robert  and  Stefanie  Wilen 
Ruth  Wilson 
Patricia  Yakutis 

SPONSORS 

Karen  Almouist-Koehler 

Cal  Anderson 

Brigid  Barton 

Tom  Bertelsen 

Alice  Bodtke-Roberts 

James  J.  and  Caroline  Boitano 

Albert  H.  Bowker 

Jeff  Brandenburg 

Margery  Bushman 

Mrs.  John  Crowley 

Shelly  Cummins 

Dr.  and  Mrs.  Anthony  Di  Domenico 
Dominican  College  Department 
OF  Humanities 
Sally  Dommerich 
John  Drago 
Sally  Dudley 
Chuck  Farrar 
Bruce  Folsom 
John  and  Paula  Gambs 
Nancy  Golden 
Mary  Ann  Grant 
Mr.  and  Mrs.  Rocco  Gulli 
Roger  and  Ellen  Hahn 
Edgar  Holton 
Grant  N.  Horne 
Scott  and  Nancy  Huseby 
Robert  L.  and  Susan  Katz 
Monica  March 
Lynn  A.  McGowin 
Charles  and  Nancy  McLaughlin 
Wallace  D.  Mersereau 
Jeannette  Mertes 
Pamela  Minkler 
Julie  and  Jim  Monson 
Effie  Lee  Morris 
Elvira  Nishkian 
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SPONSORS,  continued 
Nancy  Olson 
Ann  Pougiales 
Rose  Lou  Randolph 
Ann  Raymond 
)OHN  Reilly 
Stephen  Reiss 
Effie  Robinson 
Gerald  B.  Rosenstein 
Louise  Russell 
Phyllis  Brooks  Schafer 
Lee  and  Frank  Seidner 
Evelyn  Silva 
Blodwen  Tarter 
Lydia  M.  Titcomb 
Lynn  Watson 

Dale  and  Marcia  Westrom 
George  and  Sarah  Wheaton 


SPECIAL  THANKS  TO 


A Clean  Well  Lighted 
Place  for  Books 
Business  Volunteers 
FOR  THE  Arts 
Brian  Frazier 
Cal  Anderson 
Tom  Bassett 
Raouel  Bitton 
lOHN  Bott 
Jeff  Brandenburg 
Jeannette  Bullis 
Margery  Bushman 
Derrick  Cartwright 
Kevin  Dart 


Janice  Dost 
Serge  Echeverria 
William  Eddelman 
Kathryn  Eustis 
Gretchen  Grufman 
Journal  Francais 
Joan  Jasper 

SiGNA  HOUGHTELING 

Pamela  Langston-Cox 
Margaret  Norton 
Julia  Trilling 
Judy  Vawter 
Bernard  Wishy 


HUMANITIES  WEST  VOLUNTEERS 


Patricia  Arack 
Pat  Baker 
Hazel  Best 
Maribel  Boucher 
Hella  Cheitlin 
Jean  Dickson 
Arnold  Dito 
Dr.  Ann  Duncan 
Serge  Echeverria 
Brian  Frazier 
Michael  Freeman 


Rocco  Gulli 
Carmen  Hermida 

SiGNA  HOUGHTELING 

Joan  Jasper 
Carter  Lowrie 
Hester  Lox 
Marty  Maricle 
Viola  McCusker 
Gloria  Melone 
Eva  Merrick 
Christine  Peterson 


Podium  flower  arrangement  courtesy  of  Signa 
Houghteling 

CORPORATE  MATCHING  DONATIONS 

Humanities  West  appreciates  the  generous  donations  of  the  following 
individuals  which  have  been  matched  by  their  enlightened  employers. 

CoRiNNE  Beauvais  and  the  Transamerica  Foundation 

Hazel  Best  and  The  Levi  Strauss  Foundation 

Steven  Breyer  & Rosalie  Gann  and  Microsoft 

Theresa  Cook  and  J.P  Morgan 

Richard  DeVitto  and  the  McGraw  Hill  Companies 

Everett  Eiselen  and  IBM 

Maria  Micale  and  AT&T 

Connie  Yaeger  and  Charles  Schwab 


FRIENDS 

Carol  Ach 
Gertraud  Albert 
Eric  C.  Apfelstadt 
Louis  and  Frances  Aubert 
Anita  Aileen  Axt 
|o  Ann  Badal 
Bruce  and  Lee  Bagnell 
Pat  Baker 
Cynthia  Barley 
Marie  Bartee 
Helen  Base 
Karin  Battat 
Corinne  Beauvais 
Richard  and  Linda 
Beidleman 
lanet  Bensick 
Rae  Ann  Hopkins  Berry 
Dennis  Bianchi 
Daniel  and  Elizabeth  Bikle 
Sandra  A.  Binder 
Mr.  and  Mrs.  I.  David 
Blatchford 
Mrs.  Mabel  Bolton 
ludith  A.  Boyajian 
Bridget  O.  Braun 
Steven  Breyer  and  Rosalie 
Gann 

Lucie  Buchbinder 
Barbara  Busch 
Eunice  M.  Childs 
Mr.  and  Mrs.  A.B. 

Ciabattoni 
Karen  Cleek 

Linda  Hawes  Clever.  M.D. 
Kathryn  Conliffe 
lanet  Cushing 
Charles  Daly 
Ann  Davies 

William  E.  and  Peggy  Davis 

Sally  K.  Debenham 

Richard  DeVitto 

Andra  Dhein 

Rene  di  Rosa 

lean  Dickson 

Ann  and  Arnold  Dito 

Margaret  Dorfman 

Dr.  Ann  Duncan 

F.  Gordon  Dunn.  MD. 

Lucia  Edwards 
Everett  Eiselen 
Dr.  lone  Elioff 
Marilyn  Ersepke 
Richard  Fabian 
Margaret  Feldstein 
Mrs.  A.  Barlow  Ferguson 
Dr.  and  Mrs.  Robert 
Fishman 

loseph  and  Diane  Fleck 
Rosalie  Flores 
Fordham  Alumni 
Federation 

Hjordis  Lee  and  Gerald  Fox 
I.  Gordon  Frierson.  M.D. 
Wellham  P.  Frivold 
George  and  Dianne  Gagos 
Rita  P.  Garcia 
Margaret  Garcia 
Sara  Garrison  and  Tim 
Bever 

Al  and  Arian  Gedman 
Eleanor  F.  Gettman 


Ann  Gilliam 
Urania  Gluesing 
Lucile  Golson 
Lawrence  and  Helen 
Grossman 
Perri  Hale 
H.M.  Hale 
Irene  Halpern 
Randall  E.  Ham 
Susan  E.  Hanks,  PH  D.. 
Donald  Hanson 
Phyllis  Harding 
Andrew  and  Marilyn  Hays 
Sydney  and  Regina  Hecker 
Beverly  Held 

Ginette  and  Leon  Henkin 
Priscilla  Hexter 
Mildred  and  Malcolm 
Holliday 
Muriel  Hoppes 
William  S.  Howe.  |r. 
lolene  Huey 
loan  lasper 
Barbara  loHiffe 
G.  ludith  S.  lones 
Loretta  luhas 
Teresa  Kangas-Olsen 
William  M.  Kays 
Pamela  Kirkbride 
Lisa  Koester 
Robert  Kupps 
Miriam  Lawler 
Earl  G.  Ledet 
Hollis  Lenderking 
Alexander  and  Cecilia 
Lewis 

Helen  Ann  and  Norman 
Licket 

Patricia  Lounibos 
Carter  Lowrie 
Gillan  MacDonald 
Mr.  and  Mrs.  Douglas 
Maloney 
loseph  Manion 
Marguerite  Marohl 
Mary  |.  Martins 
Barbara  Mason 
Nance  Massarella 
Pauline  Massingham 
Kathleen  Maxwell 
lane  P.  May 
Claire  I.  McCleery 
Mrs.  David  McDaniel 
Susan  and  Alfredo 
McDonald 
Margaret  McKinley 
Mary  Ann  McNicholas 
Mary  McVaney 
Kerri  n Meis 
Phyllis  Menefee 
David  and  Maritza  Meskan 
Sharon  Meyer 
Maria  Micale 
Patricia  S.  Miller 
lanice  Moulton 
Carolyn  Murray 
Robert  H.  Newman 
Nancy  Newmeyer 
Nancy  Nieradka 
Mildred  F.  Oliva 
Lesley  A.  Parachini 


Suzanne  Park 
Tito  and  Bobby  Patri 
Harold  H.  Patton 
Dr.  and  Mrs.  Nicholas  L. 

Petrakis 
Olivia  Platford 
Mr.and  Mrs.  Rollin  Post 
Stephanie  Prescott 
lean  Pressy 
Gunilla  Ramell 
Neil  Ransick 
Bob  Reader 
Shirley  A.  Reece 
Dianne  Reynolds 
Francis  I.  Rigney.  M.D. 

Nancy  Chappel  Roberts 
Diane  Rooney 
Dr.  and  Mrs.  David  Rose 
Diane  Rosenfield 
Ernest  and  Sonya  Ruehl 
Louis  Saroni  II 
Marjorie  Schuchard 
Marion  Schwartz 
Eleanor  Selfridge-Field 
Sally-lean  Shepard 
Merritt  Sher 
Robert  L.  Sieben 
Gerald  Simon 
Mr.  and  Mrs.  Edward 
Simons 

Dr.  Amy  R.  Sims 
lohn  William  Smith 
Allan  B.  Snyder 
Pierrette  Spetz 
Dr.  Nancy  C.  Sprotte 
Mary  R.  Stone 
Theresa  Sturt evant 
Mrs.  Craig  Sullivan 
Lucille  Sweeney 
Eugenie  Taylor 
Kay  Taylor  and  Patricia  Sax 
Pat  Templin 
Beverly  Terry 
Thomas  and  Shirley 
Thomson 
Betty  Tillman 
Marie  Tilson 
Marsha  Ann  Townsend 
Monika  Trobits 
Marsha  Vande  Berg 
Richard  W.  and  Georgina 
Van  Horn 
Steven  Vance 
Celia  Wakefield 
Maxine  Wallace 
Sheridan  and  Elizabeth 
Warrick 

Gaila  and  Ralph  Watson 

Richard  C.  Waugh 

Kristi  Wessenberg 

Betsy  and  Gary  Willcuts 

lanette  F.  Williams 

Leslie  A.  Williams 

Ann  Williamson 

1. 1.  Wilson 

Stephanie  Wolff 

loy  Wong 

Connie  Yeager 

Rhoma  Young 

Danell  Zeavin 

Eugene  and  Zita  Zukowsky 
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FUTURE  PROGRAMS  OF  HUMANITIES  WEST 


BEHIND  THE  VEIL:  The  Islamic  World 
in  Western  Art  and  Literature 
Aprii  28-29,  2000 


NEW  ORLEANS  1900:  The  Birth 
of  |azz  October  20-2 1 , 2000 


YES!  I support  public  humanities  programs  and  want  to 

Visit  our  Website 

enjoy  special  advantages  as  a donor  to  Humanities  West. 

www.humanitieswest.org 

Take  advantage  of  advance  ticket  order  period  before 

Donate  to  Humanities  West 

public  sale 

when  you  shop  on  line!  If  you 

Dine  with  our  speakers 

go  through  the  HW  website  to 

Receive  Humanities  West  newsletter  with  program 

order  books  from  Amazon.com, 

background  information,  articles,  bibliography. 

HW  will  receive  a donation. 

preferential  seating  ticket  order  form 

They  do  not  have  to  be  books 

Enjoy  pre-program  donor  activities 

from  the  HW  reading  list.  You 

Receive  acknowledgment  in  program 

may  also  designate  HW  as  a 
recipient  of  donations  when 

Your  contribution  is  now  fully  tax  deductible 

"join”  cards  & envelopes  are  available  in  the  theater  lobby, 
or  call  Humanities  West  at  4 1 5/39 1 -9700. 

you  shop  at  the  "charity  malls" 

iGive.com  and  4charity.com. 

Volunteer  at  Humanities  West 

Humanities  West  has  a staff  of  two,  and  a wonderful  volunteer  crew  that  works  behind  the  scenes  helping  us 
to  succeed.  As  well  as  clerical  tasks,  we  currently  would  love  to  have  people  assist  our  marketing  consultant 
doing  research  and  outreach.  We  also  welcome  a QuickBooks  advisor  and  someone  with  a home  taping  sys- 
tem to  help  reproduce  audiocassettes  of  lectures.  There  are  many  more  opportunities  small  and  large,  one- 
time, short-term,  and  long-term.  See  how  you  could  become  a part  of  this  unique  and  lively  group.  Sign  up 
in  the  lobby  or  call  Pat  Bassett  at  HW  4 1 5/39 1 -9700. 


Educational  credit  is  available  from  San  Francisco  State  University  Extended  Education.  Applicants  must 
attend  both  the  Friday  and  Saturday  programs.  For  information  call  415/391-9700. 


Advertise  in  the  HW  Theatre  Program 

We  invite  you  to  advertise  your  business,  make  an 
announcement  on  behalf  of  an  organization  to 
which  you  belong,  or  welcome  a guest  speaker  to 
the  program.  For  more  information  regarding  adver- 
tising in  the  Humanities  West  theatre  programs, 
please  call  Humanities  West  at  415/391-9700. 

Group  Sales 


HOURS: 
Tue-Sat  10-6 

Sundays  12*5 
Closed  Mondays 

SAN  FRANCISCO 

PICTURE  FRAMING.  PRINTS  & POSTERS 

1964  Union  Street 

JOE  DELLERT 

San  Francisco,  CA  94123 

(415)  921-0456 

Did  you  know  that  Humanities  West  offers  a discounted  ticket  price  to  groups  of  10  or  more?  Perhaps  you'd 
be  interested  in  getting  together  a group  or  letting  an  organization  you're  involved  with — e.g.,  a book  club 
or  an  alumni/ae  association — know  about  this  option.  We'd  be  happy  to  give  you  all  the  details  about  mak- 
ing a group  ticket  purchase.  Please  give  Pat  Bassett  a call  at  415/391-9700. 
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Humanities  West  Postcards  from  Paris 
Program  Notes 


Season  Tickets  for  2000-2001  will  be  available  in 
the  late  Spring.  Friends/donors  of  Humanities  West 
have  the  opportunity  to  reserve  Season  tickets 
before  the  general  public.  Patrons  ($250-$499)  and 
Fellows  ($500  and  up)  may  reserve  priority  “Gold 
Circle"  seats  which  may  be  renewed  every  season.  If 


you  have  purchased  your  own  HW  tickets  in  advance 
in  1999-2000  through  City  Box  Office  you  will  receive 
a Season  brochure.  If  you  are  not  already  on  the  HW 
mailing  list  and  would  like  to  receive  a notice  of 
Season  tickets  as  well  as  future  program  brochures, 
sign  the  list  in  the  lobby  or  call  415/391-9700. 


lQi|l^  ttadie.  LuU,in.e 

FRENCH  AND  CALIFORNIA  FOOD 
PREPARED  IN  MY  KITCHEN 


Mary  Taylor 


(415)  929-7668  2542  HYDE  STREET 

(415)  776-1920  SAN  FRANCISCO.  CA  94109 


School  of 
and  Sciences 


DOMINICAN 

^COLLEGE 

^uM.rfSANl  RAFAEL 


50  Acacia  Avenue 
San  Rafael,  CA  94901 
www.dominican.edu 


DOMINICAN  COLLEGE 


Turn  your  passion  for 
the  arts  into  an  M.A. 

Earn  your  M.A.  in  Humanities 
from  Dominican  College, 
a leader  in  liberal  arts  and 
interdisciplinary  study. 

Attend  an  information  session! 

• Wed.,  March  29, 6 p.m. 

Angelico  Hall,  Room  122 

20  Olive  Avenue  on  the  San  Rafael  campus. 

Reserve  your  space  today! 

(415)  485-3299  or 

gradiium@dominican.edu 

www.dominican.edu/iiumanities 

Also  in  March... 

Dominican  for  A Day 
March  11,9  a.m.  - 4 p.m. 

Lectures  and  seminars  on  the  humanities. 
For  more  information,  call  415-458-3780. 


|r|  PG&E  Corporation 


SAN  FRANCISCO  WAR  MEMORIAL  AND  PERFORMING 
ARTS  CENTER  HERBST  THEATRE 

Owned  and  operated  by  the  City  & County  of  San  Francisco 
through  the  Board  of  Trustees  of  the  War  Memorial.  The 
Honorable  Willie  L.  Brown,  )r.,  Mayor,  City  and  County  of 
San  Francisco 

TRUSTEES 

David  A.  Yoder,  President,  Thomas  E.  Horn,  Vice 
President,  Armen  Baliantz,  Bella  Farrow,  Dr.  Zuretti  L. 
Goosby,  Mrs.  Walter  A.  Haas,  )r.,  Claude  M.  larman,  jr., 
Chrysanthy  Leones,  Mrs.  George  R.  Moscone,  Thomas  R. 
Noonan,  Charlotte  Mailliard  Shultz 

Elizabeth  Murray,  Managing  Director 

Gregory  P.  Ridenour,  Assistant  Managing  Director 


A Sennheiser  Listening  System  is  installed  at  Herbst 
Theatre.  Wireless  headphones  and  induction  devices 
(adaptable  to  hearing  aids)  are  available  in  the  main 
lobby  of  the  theatre.  There  is  no  charge,  but  an  ID 
deposit  is  required. 


PATRONS,  ATTENTION  PLEASE!  FIRE  NOTICE: 

THERE  ARE  SUFFICIENT  EXITS  IN  THIS  BUILDING  TO 
ACCOMMODATE  THE  ENTIRE  AUDIENCE.  THE  EXIT 
INDICATED  BY  THE  LIGHTED  "EXIT"  SIGN  NEAREST 
YOUR  SEAT  IS  THE  SHORTEST  ROUTE  TO  THE  STREET. 
IN  CASE  OF  FIRE  PLEASE  DO  NOT  RUN  - WALK 
THROUGH  THAT  EXIT. 


Founaim  are  nmr  left  altogether... 
there  ate  a great  many  permf  and  pkef  dofe  together 

-Gertrude  Stein 

FOUR  SAINTS  IN  THREE  ACTS 

Music  by  Virgil  Thomson  Libretto  by  Gertrude  Stein 

Conducted  by  Robert  A.  Geary 

A saint  a real  saint  never  does  anything,  a martyr  does  something  but  a really  good 
saint  does  nothing  and  so  wanted  to  have  Four  Saints  that  did  nothing  and  I wrote  Four 
Saints  in  Three  Acts  and  they  did  nothing  and  that  was  everything.  Generally  speaking 
anybody  is  more  interesting  doing  nothing  than  doing  anything. 

“Gertrude  Stein 


CAST 

(in  order  of  appearance) 


Ensemble  of  Saints 

The  San  Francisco 

St  Teresa  1 

Pamela  Langston-Cox 

Chamber  Singers 

St  Teresa  II 

Christine  Naliwski 

St  Ignatius 

Virdell  Williams 

St  Stephen 

Aurelio  Viscarra 

St  Chavez 

J.  Wingate  Greathouse 

St  Settlement 

Lynn  Tousey 

St  Plan 

Fred  Hanes 

St  Cecilia  / St  Anne 

Naomi  Braun 

St  Sarah 

Julie  McKnight 

St  Celestine 

1 Bettina  Pohle 

St  Lawrence  / St  Jan 

Mark  Shattuck 

Commere 

Lauren  Carley 

St  Genevieve 

Sigrid  Jarrett 

Compere 

Eric  Howe 

St  Answers 

Tony  Pasqua 

St  Absalom  Ralph  Nieder-Westermann 

St  Eustace  / St  Phillip 

Chip  Grant 

Accompanist  & Keyboard  Player;  Sue  Bohlin 


Orchestra  Members  of 

THE  SAN  FRANCISCO  SINFONIETTA 

Urs  Leonhardt  Steiner,  Music  Director 


Violin  1 / Concertmaster 

Loretta  Taylor 

Clarinet 

David  Traganowen 

Violin  II 

Dana  Lynn 

Bassoon 

Maria  Isaak 

Viola 

Rem  Djemilev 

Horn 

Carrie  Weick,  Bob  Satterford 

Cello 

Sergei  Riabchenko 

Trumpet 

Dan  McCrossen 

Bass 

Alan  Lochhead 

Trombone 

Howard  James 

Flute 

Gail  Edwards 

Percussion 

John  Weeks,  John  Gilbert 

Oboe 

Bill  Benjamin 

Presented  by  special  arrangement  with  G.  Schinner,  Inc. 

This  performance  made  possible  in  part  by  a grant  from  The  Virgil  Thomson  Foundation,  Ltd. 

The  purpose  of  the  Virgil  Thomson  Foundation  is  to  further  & promote  the  performance,  preservation, 
dissemination  & public  appreciation  of  serious  music  in  general  & American  serious  music  in  particular. 


When  This  You  See  Remember  Me 

Notes  on  Four  Saints  in  Three  Acts 


How  it  began... 

In  the  meantime  as  I have  said  George  Antheil  had  brought  Virgil  Thomson  to 
the  house  and  Virgil  Thomson  and  Gertrude  Stein  became  friends  and  saw  each  other  a 
great  deal.  Virgil  Thomson  had  put  a number  of  Gertrude  Stein’s  things  to  music.  . 
.Gertrude  Stein  was  very  much  interested  in  Virgil  Thomson’s  music.  He  had 
understood  Satie  undoubtedly  and  he  had  a comprehension  quite  his  own  of  prosody. 

He  understood  a great  deal  of  Gertrude  Stein’s  work,  he  used  to  dream  at  night  that 
there  was  something  there  that  he  did  not  understand,  but  on  the  whole  he  was  very  well 
content  with  that  which  he  did  not  understand.  She  delighted  in  listening  to  her  words 
framed  by  his  music.  They  saw  a great  deal  of  each  other.  . .Virgil  Thomson  had  asked 
Gertrude  Stein  to  write  an  opera  for  him.  Among  the  saints  there  were  two  saints  whom 
she  had  always  liked  better  than  any  others.  Saint  Teresa  of  Avila  and  Ignatius  Loyola, 
and  she  said  she  would  write  him  an  opera  about  these  two  saints.  She  began  this  and 
worked  very  hard  at  it  all  that  spring  and  finally  finished  Four  Saints  and  gave  it  to  Virgil 
Thomson  to  put  to  music.  He  did.  And  it  is  a completely  interesting  opera  both  as  to 
words  and  music. 


--from  The  Autobiography  of  Alice  B.  Tokias  by  Gertrude  Stein 

. . .1  had  asked  Ms.  Stein  to  write  me  an  opera  libretto,  and  we  had  sat  together  for 
picking  out  a subject. 

The  theme  we  chose  was  of  my  suggesting;  it  was  the  working  artist’s  working 
life,  which  is  to  say,  the  life  we  both  were  living.  It  was  also  my  idea  that  good  things 
come  in  pairs.  In  letters,  for  instance,  there  were  Joyce  and  Stein,  in  painting  Picasso 
and  Braque,  in  religion  Protestants  and  Catholics,  or  Christians  and  Jews,  in  colleges 
Harvard  and  Yale,  and  so  on  to  the  bargain  basements  of  Gimble’s  and  Macy’s.  This 
dualistic  view  made  it  possible,  without  going  in  for  sex  unduly,  to  have  both  male  and 
female  leads  with  second  leads  and  choruses  surrounding  them,  for  all  the  world  like 
Joyce  and  Stein  themselves  holding  court  in  the  rue  de  I’Odeon  and  the  rue  de  Fleurs.  I 
thought  we  should  follow  overtly,  however,  the  format  of  classical  Italian  opera,  which 
carries  on  the  commerce  of  the  play  in  dry  recitative,  extending  the  emotional  moments 
into  arias  and  set-pieces.  And  since  the  18th  century  opera  seria,  or  basic  Italian  opera, 
required  a serious  mythological  subject  with  a tragic  ending,  we  agreed  to  follow  that 
convention  also,  but  to  consider  mythology  as  including  not  just  Greek  or  Scandinavian 
legends,  of  which  there  were  already  a great  many  in  operatic  repertory,  but  also 
political  history  and  the  lives  of  the  saints. 

Our  conversations  about  writing  an  opera  must  have  taken  place  in  January  or 
February  of  1927,  for  by  March  26  Miss  Stein  had  “begun  Beginning  of  Studies  for  an 
opera  to  be  sung.”  “I  think,”  her  note  went  on,  “it  should  be  late  18th  century  or  early 
19th  century  saints.  Four  saints  in  three  acts.  And  others.  Make  it  pastoral.  In  hills  and 
gardens.  All  four  and  then  additional.  We  must  invent  them.  But  next  time  you  come  I 
will  show  you  a little  bit  and  we  will  talk  some  scenes  over.” 

-from  Virgil  Thomson:  An  Autobiography  by  Virgil  Thomson 


And  then  it  evolved... 


The  original  thoughts  of  Thomson  and  Stein  evolved  into  the  final  score  you  hear  tonight,  which 
first  premiered  in  1934.  The  two  primary  saints  are  St.  Teresa  of  Avila  and  St.  Ignatius  Loyola,  whose 
confidantes  are  St.  Settlement  and  St.  Chavez,  respectively.  These  are  the  “four”  saints:  two  real,  two 
created.  The  entire  opera  consists  of  both  real  and  imagined  saints,  who  move  through  various  pastoral 
tableaux.  In  this  opera,  the  role  of  St.  Teresa  was  originally  divided  into  “I”  and  “II”  for  theatrical 
purposes;  St.  Teresa  I would  sing  about  the  tableau,  while  St.  Teresa  II  enacted  it.  On  several 
occasions,  both  singers  sing  in  a scene;  in  these  instances,  the  composer  uses  the  contrast  in  the  voices 


to  exemplify  the  two  “halts”  of  one  “whole”.  The  “Compere”  and  “Commere”  are  used  as  two  nonsaintly 
narrators  or  commentators,  similar  to  the  classical  Greek  theatre  chorus  leader. 

As  Virgil  himself  states,  the  theme  of  Four  Saints  is  the  religious  life,  “peace  between  the  sexes, 
community  of  faith,  the  production  of  miracles.”  The  locale  is  the  Spain  Gertrude  remembers  from 
having  traveled  there,  but  the  local  references  are  not  to  Spain  (which  Virgil  never  saw)  but  to  his 
Southern  Baptist  upbringing  in  Missouri.  So  you  will  see  onstage  representations  of  various  faiths. 

About  St  Teresa  and  St  Ignatius... 

St.  Teresa  of  Avila  lived  from  1515-1582.  Teresa  Cepeda  de  Ahumada  was  born  at  Avila  in  Old 
Castile,  where  at  age  18  she  entered  the  Carmelite  convent.  She  founded  her  first  reformed  convent  of 
St.  Joseph  at  Avila  in  1562  and  then  was  on  the  move,  opening  thirty-two  new  houses,  gaining  her  the 
moniker  of  “roving  nun”.  She  expended  great  efforts  in  placating  those  both  in  the  clerical  and  lay 
authority,  who  fiercely  opposed  her.  All  this  time,  she  was  favored  with  remarkable  mystical 
experiences.  She  catalogued  these  in  treatises  (including  the  most  famous,  “The  Interior  Castle”)  which 
have  become  known  as  veritable  textbooks  of  mystical  prayer  and  classics  of  Spanish  literature.  St. 
Teresa  is  known  as  a saint  of  sound  common  sense,  sane  good  humor,  generous  ideals,  and  has  had 
immeasurable  Influence  on  the  spiritual  lives  of  Christians  of  all  denominations.  St.  Teresa  was 
canonized  in  1622.  In  September  1970,  Pope  Paul  VI  proclaimed  her  a Doctor  of  the  Church. 

St.  Ignatius  of  Loyola,  also  canonized  in  1622,  was  born  as  Inigo  de  Recalde  de  Loyola  on  the 
estate  of  his  family  in  the  Basque  province  of  Guipozcoa  (Spain).  He  joined  the  army  after  some  time  as 
a page  at  court,  but  was  grievously  wounded  at  the  siege  of  Pampeluna  in  1 521 . As  he  was  recovering, 
Ignatius  turned  his  mind  and  heart  to  serving  the  church.  While  on  retreat  at  Montserrat  and  Manresa, 
he  wrote  his  epochal  classic,  “The  Book  of  Spiritual  Exercises”,  and  then  in  Paris  he  and  nine 
companions  took  their  first  vows  at  Montmartre.  Ignatius  had  a simple  aim;  to  work  for  the  greater  glory 
of  god  under  the  obedience  of  the  Pope.  After  forming  his  Society  of  Jesus  in  1541,  Ignatius  and  his 
companions  took  their  final  vows  in  the  Benedictine  basilica  of  Rome’s  St.  Paul-outside-the-Walls. 
Ignatius,  elected  as  the  Society’s  first  general,  ruled  the  Society  until  his  death.  His  original  band  of  ten 
had  become  a veritable  army  scattered  throughout  the  world,  from  Japan  to  the  West  Indies. 

What  about  these  words... 

Gertrude  Stein  herself  defined  artists  “as-modern-versions-of  saints”.  According  to  Judy  Grahn 
in  Really  Reading  Gertrude  Stein,  by  this  Stein  “did  not  mean  that  artists  are  religious  or  belong  in  a 
Christian  context.  She  meant  that  artists  bear  the  same  focus  of  leadership  and  shamanic  interpretation 
of  the  cosmos  to  human  perceptions,  in  our  age,  as  saints  did  for  their  societies  in  the  Middle  Ages.” 

So,  what  is  the  text  really  about  in  this  piece?  Perhaps  the  answer  lies  in  not  trying  to 
understand  at  all.  As  Judy  Grahn  points  out: 

The  question  of  how  to  “understand”  her  now  clarifies  itself,  as  the  wrong 
question.  To  understand,  to  get  to  the  basis,  the  root  or  hidden  meaning,  is  the  wrong 
tool  to  bring  to  Stein  as  she  so  rarely  uses  symbolic  imagery  that  has  meaning  beyond 
what  happens  between  reader  and  the  immediate  language  on  the  page.  Perhaps 
interstand  is  what  we  do,  to  engage  with  the  work,  to  mix  with  it  an  active  engagement, 
rather  than  “figuring  it  out.”  Figure  it  in. 

Now  perhaps  we  have  some  answers  to  the  puzzle  of  our  difficulty. . .such 
intense  simplicity.  She  [Stein]  is  transformational-extremely  so,  entering  as  she  does 
so  freely  the  brain  of  language  at  the  level  of  the  synaptic  connections  establishing 
syntax,  and  hence,  the  essential  meanings  we  each  interpret. . . . 

Virgil  Thomson  himself  respected  and  admired  Stein’s  text  so  much  that  he  neither  added, 
deleted,  repeated,  changed  or  altered  the  text-even  by  one  word-from  that  which  Stein  wrote: 

I set  all  of  Stein’s  text  to  music,  every  word  of  it,  including  the  stage  directions, 
which  were  so  clearly  a part  of  the  poetic  continuity  that  I did  not  think  it  proper  to  excise 
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Perhaps  nothing  captures  our  imagination  more  nor  conjures 
more  enticing  and  picturesque  images  than  the  single  word — 
Paris.  Immediately  every  sense  is  aroused;  the  ear  discovers 
jazz  wafting  out  of  basements;  the  eye  finds  spectacle  and 
famous  art  masterpieces;  the  mouth  waters  with  culinary  expec- 
tation. Myth  and  alluring  attractions — dinners,  soirees,  gal- 
leries, concerts,  promenades,  cafes  full  of  struggling 
writers — begin  to  work  magic. 

Paris  is  fun.  In  the  year  2000,  we  instantly  recall 
and  assemble  entire  stories  about  the  "City  of  Light" 
at  the  mere  mention  of  movie  titles:  "Funny 
Face,"  "An  American  in  Paris,"  or  novels:  Victor 
Hugo's  "The  Hunchback  of  Note  Dame"  or 
Hemingway’s  "Moveable  Feast."  Quelle  ambiancel 

So  much  for  the  imagination  . . . Never  mind 
that  Louis  XIV,  the  Sun  King,  could  barely  toler- 
ate the  place,  and  rarely  spent  the  night  in  Paris; 
never  mind  that  Notre  Dame  Cathedral  has  been 
considered  a bit  of  a monstrosity  in  earlier  cen- 
turies; never  mind  that  the  broad  boule- 
vards Americans  love  to  visit  were  created  by 
Baron  Haussmann  to  slice  through  ancient 
neighborhoods  as  deterrents  to  anarchy  and 
revolution.  These  boulevards,  like  the  Eiffel 
Tower,  are  dramatic  nineteenth  century  mod- 
ifications to  the  legendary  city. 

The  American  experience  of  Paris  begins 
in  our  Revolutionary  period.  In  1 785  Thomas 
lefferson  succeeded  another  famous  and 
extremely  popular  American  Ambassador,  Benjamin  Franklin. 
Many  agreements  were  needed  as  the  new  American  nation  stepped 
onto  the  international  stage  of  trade. 

lefferson  was  considered  by  the  French  to  be  a savant.  He  estab- 
lished an  elegant  residence  by  the  Champs  Ellysee.  During  his 


stay  there,  lefferson  planted  Indian  corn  in  a very  au  currant 
English  Style  garden,  lefferson  somehow  managed  to  simulta- 
neously look  toward  the  future  of  the  new  American  republic  and, 
lanus-like,  look  back  admiringly  at  a glorified  European  past.  The 
popular  Lafayette  found  lefferson  ready  to  discover  everything 
that  could  be  discovered  about  the  people  of  France. 

lefferson’s  admiration  of  Palladian-style  architecture  influ- 
enced his  designs  for  Monticello  and  the  University  of  Virginia 
and  established  a preeminent  style  for  American  public 
buildings.  The  first  public  statues  of  George  Washington 
were  commissioned  and  cast  in  France. 

lefferson's  stay  in  Paris  coincided  with  the  struggles 
and  events  leading  to  the  French  Revolution. 
Indeed,  the  American  Constitution  was 
in  the  ratification  process  during  this 
time — a process  followed  with  inter- 
est on  both  sides  of  the  Atlantic, 
lefferson  departed  France  just  as  the 
French  Revolution  began. 

* * * 

Early  Americans'  taste  for  culture  was 
greatly  influenced  by  the 
French  . . . the  'well-dressed 
mind'  was  one  finished  in 
Paris.  From  the  mid- 1 800's  to 
1914,  Americans  in  droves 
enrolled  in  Parisian  academies  to 
study  with  French  masters  and  exhibit  their  works  in  the  annual 
Salons,  lohn  Singer  Sargent,  one  of  the  most  famous  of  the  American 
expatriates,  began  his  career  in  France.  When  he  moved  to 
England,  he  had  trouble  getting  commissions  as  his  style,  he 
said,  was  "thought  beastly  French."  Mary  Cassatt  exhibited  in 

Continued  on  Page  6. 


I^AQUEL  BITTOfl  SlflOS  POSTCARDS  FROfl)  PARIS^  is  specially  crafted  for  Humanities 
brilliant  and  passionate  renditions  of  popular  French  songs  of  the  I930's  and  J940's/  and  Bitton's"' famous: 
revival  of  the  repertoire  of  the  legendary  Edith  Piaf.  This  performance  is^p'art  of  a tour  that  includes^^erly^^^ 
Hills,  Carnegie  Hall  in  New  York  (january  18)  and  continues  in  Seattle"  Philadelphia,  Chicago,  Boston  and^  ^' 
Montreal.  Come  welcome  Raquel  Bitton  to  Herbst  Theatre  February  25th! 


Friends  Events 


Message  From  the  Chairman 


Sdv^  tfie  Date! 

FREE  PRE-PROGRAM 
OPEN  TO  THE  PUBLIC 

Tuesday,  Feb.  15,  2000,  6:30  pm 

Parisian  Silfiouettes:  Evolving  Images  in  French 
Fashion:  1900-1950. 

For  the  past  three  centuries,  France  has 
been  the  leader  in  the  creation  of  female 
fashion  William  Eddelman,  Associate 
Professor  of  Drama  at  Stanford  University 
returns  to  HW  to  give  an  illustrated  talk 
about  the  changes  that  have  occurred  in 
French  fashion  from  the  turn  of  the  last 
century  to  the  introduction  of  the  New  Look 
in  the  late  1940's.  Of  particular  interest 
will  be  a discussion  of  the  traveling  French 
Fashion  exhibition,  the  Theatre  de  la  Mode 
which  toured  across  the  United  States  and 
ended  in  San  Francisco  in  1946. 

Presented  in  cooperation  with 
Performing  Arts  Library  and  Museum 
in  their  new  location  at  the  War  Memorial 
Building,  401  Van  Ness  Avenue. 
Reservations  required  Call  Humanities 
West  415/391-9700. 

SPECIAL  DONOR/FRIENDS  EVENT: 

De  Young  Museum  Docent  Lecture/Slide 
Presentation,  rhe  Expatriates:  American 
Artists  and  Writers  Abroad,  1866-1914.  From 
Mary  Cassatt  to  Gertrude  Stein,  from 
Whistler  to  Wharton;  )ohn  Singer  Sargent 
and  Henry  lames...  American  creative 
geniuses  flourished  far  from  their  roots. 
The  art  and  literature  produced  by  these 
expatriates  will  be  discussed  in  relation 
to  the  Victorian/Edwardian/Parisian  worlds 
of  their  time.  This  is  a special  presenta- 
tion for  Friends  of  Humanities  West. 
Minimum:  10  Maximum:  25  people.  Cost: 
$10.00  per  person.  Please  call  391-9700 
for  more  details. 


Dear  Humanities  West  Family  and  Friends, 

As  1999  ends.  Humanities  West  is  looking  forward  to  the  continuation  of  our 
mission  of  "exploring  history  to  celebrate  the  mind  and  the  arts"  and  to  a new 
beginning  as  well.  The  millennium  will  see  the  establishment  of  the  Humanities 
West  Accolade  Program  and  the  presentation  of  our  first  Accolade  award  at  our 
February  program.  Postcards  from  Paris. 

Accolade  is  a sponsored  cash  award  recognizing  a young  person  in  the  Bay 
Area  showing  great  promise  in  the  arts  or  humanities.  The  purpose  of  this  recog- 
nition is  to  encourage  Bay  Area  young  people  to  develop  their  interests  and  tal- 
ents in  non-technological  spheres,  and  to  celebrate  their  accomplishments  and 
artistic  potential.  Any  Humanities  West  Director,  Advisor,  Sponsor,  Patron  or 
Fellow  may  nominate  candidates  for  the  award.  Award  recipients  are  selected 
by  a majority  vote  of  the  Board  of  Directors. 

1 am  very  excited  by  this  new  Humanities  West  endeavor,  and  most  appre- 
ciative of  the  solid  Board  support  behind  this  program.  The  Board  of  Directors 
has  made  a commitment  to  do  the  fundraising  necessary  to  finance  the  awards. 
1 invite  our  Friends  and  Humanities  West  family  to  contribute  as  well  to  this 
worthy  effort. 

As  we  look  at  our  audiences,  we  realize  that  the  over-40  crowd  is  highly  sup- 
portive of  the  arts  and  humanities  in  the  Bay  Area.  Let's  do  our  best  to  encour- 
age and  foster  a love  of,  and  commitment  to,  the  arts  and  humanities  among 
those  coming  along  behind  us. 

I would  like  to, thank  you  all  for  your  interest  and  support  during  1999. 
Please  accept  the. best  wishes  of  the  members  of  the  Board  of  Directors  of 
Humanities  West  for  a Merry  Millennium.  See  you  all  in  February. 


7D  o-mSh 


janice  Dost 
Chairman 


Introducing  Kito  Gamble 


Kito  Gamble  was  born  into  a musical  fam- 
ily. Her  father,  lames  Gamble,  began  teach- 
ing her  piano  and  music  theory  at  age 
three.  This  child  prodigy  made  her  first  pub- 
lic appearance  at  age  ten  as  a special 
guest  on  her  mother  Faye  Carol’s  show  at 
the  Great  American  Music  Hall  in  San 
Francisco. 

A few  years  later  Kito  began  studying 
in  the  Young  Musicians  program  at  UC 
Berkeley.  She  traveled  with  the  Berkeley 
High  School's  award  winning  |azz  Ensemble 
& Combo  to  numerous  competitions  and 
festivals.  She  and  Faye  Carol  formed  a 
band  and  her  professional  career  began. 
The  group  appeared  throughout  the  Bay 
Area,  at  New  York  City's  Town  Hall,  and 
venues  in  Canada,  Hawaii,  Germany,  and 
France.  Before  the  age  of  2 1 , Kito  Gamble 
had  already  performed  with  such  greats 


as  Albert  King,  Branford  Marsalis,  Pharoah 
Saunders,  and  loshua  Redman. 

Kito  Gamble  began  to  attend  California 
Institute  of  the  Arts  in  1998.  She  has 
returned  the  past  two  summers  to  teach 
in  the  Young  Musicians  program.  Currently, 
Kito  teaches  piano  at  her  school,  and 
works  as  part  of  the  Community  Arts 
Program  in  Los  Angeles. 

Humanities  West  is  pleased  to  pre- 
sent Kito  Gamble  with  our  first  "Accolade” 
award.  HW  audiences  will  have  the  priv- 
ilege of  hearing  this  very  talented  young 
performer  play  at  Postcards  From  Paris  on 
Saturday,  February  26,  2000.  The  award  to 
Kito  Gamble  includes  a scholarship  from 
Black  Women  Stirring  the  Waters,  a fund 
established  by  proceeds  from  the  sale  of 
the  book  of  the  same  name 


c(  2 » 


Message  from  the  Executive  Director 


I would  like  to  expend  a special  welcome  to  new  Friends  of  Humanities  West; 
special  thanks  to  those  Frie|ids  who  increased  your  donations  in  1999;  and  my 
gratitudeyto  alkfor  your^enerous  sugpor^^^  past  year.  All  our  lively  and 
uniqu^programs  require  a c^^  of  resourcesfour  success  is  only  pos 

sible  with  i/oi|r.support.'\'^^^^^ 


And  donaftpns  are  arrivi^in  to  the  new  special  fund  to 


underwnte  t|ckets  to  Humanities 
artists  (see  s|debar).  Thanl^ti! 
>\^  We  know  t|at  there  are 
irjl  to  suppor|  Humanities 
ruary  25  a|id  26  for  Pos 


^est  for  students!  student  teachers  and 

re.  Thank  you  for  choos- 
IrbsfTheatrp^,., 


NEW  CORPORATE  DONORS 
FOR  1999-2000 

Pacific  Gas  and  Electric 
The  Merrill  Corporation 

NEW  DONORS  TO  HW  IN  1999 

Carol  Ach 

Anita  Aileen  Axt 

Bruce  and  Lee  Bagnell 

Pat  Baker 

Marie  Bartee 

Rae  Ann  Hopkins  Berry 

Judith  A.  Boyajian 

Steven  Breyer  and  Rosalie  Gann 

Barbara  Busch 

Richard  DeVitto 

Andra  Dhein 

Dominican  College  Department 
of  Humanities 
Margaret  Dorfman 
Joan  Dunn 
Dr.  lone  Elioff 
Chuck  Farrar 

Dr.  and  Mrs,  Robert  Fishman 
Bruce  Folsom 
Wellham  P.  Frivold 
Margaret  Garcia 
Sara  Garrison  and  Tim  Bever 
H.  Fromm 

Al  and  Arian  Gedman 
Ann  Gilliam 
Urania  Gluesing 
Nancy  Golden 
Perri  Hale 
Irene  Halpern 
Susan  E.  Hanks,  PhD. 

Phyllis  Harding 
Andrew  and  Marilyn  Hays 
Grant  N.  Horne 
Jolene  Huey 

Robert  and  Carolyn  Jenkins 
William  M.  Kays 
F.  Stuart  Kuhn 

Helen  Ann  and  Norman  Licket 
Patricia  Lounibos 


Gillan  MacDonald 

Joseph  Manion 

Mary  J.  Martins 

Barbara  Mason 

Nance  Massarella 

Margaret  Mathews 

Lynn  A.  McGowin 

Margaret  McKinley 

Julie  and  Jim  Monson 

Robert  H.  Newman 

Elvira  Nishkian 

Catherine  M.  O’Gara 

Tito  and  Bobby  Patri 

Matthew  and  Suzan  Pemberton 

Dr.  and  Mrs.  Nicholas  L.  Petrakis 

Olivia  Platford 

Jean  Pressy 

Neil  Ransick 

Diane  Rosenfield 

Gerald  B.  Rosenstein 

Lee  and  Frank  Seidner 

Merritt  Sher 

Robert  L.  Sieben 

Dr.  Nancy  C.  Sprotte 

Theresa  Sturtevant 

Angelica  Thieriot 

Thomas  and  Shirley  Thomson 

Betty  Tillman 

Lydia  M.  Titcomb 

Marsha  Vande  Berg 

Steven  Vance 

Celia  Wakefield 

Robert  and  Stefanie  Wilen 

Barbara  Willenborg 

Stephanie  Wolff 

DONORS  WHO  INCREASED 
THEIR  CONTRIBUTIONS  IN  1999 

Gertraud  Albert 
Cynthia  Barley 
Helen  Base 

Richard  and  Linda  Beidleman 
Alice  Bodtke-Roberts 
Albert  H.  Bowker 
Charles  and  Ann  Bowman 


Jane  and  Stuart  Bowyer 

Dr.  and  Mrs.  Melvin  Cheitlin 

Marilyn  Crawford 

Shelly  Cummins 

Janet  Cushing 

Rene  di  Rosa 

Sally  Dudley 

Marilyn  Ersepke 

Emily  Fine 

Joseph  and  Diane  Fleck 

Fordham  Alumni  Federation 

Drs.  Margaret  and  Kevin  Harrington 

Ginette  and  Leon  Henkin 

Priscilla  Hexter 

John  Hohensee 

Edgar  Holton 

Barbara  Jolliffe 

Kathleen  Maxwell 

Jane  P.  May 

Mary  McVaney 

Phyllis  Menefee 

Jeannette  Mertes 

Patricia  S.  Miller 

Diane  Middlebrook 

Pamela  Minkler 

Janice  Moulton 

Carolyn  Murray 

Nancy  Newmeyer 

Nancy  Nieradka 

Marie  Luise  Otto 

Harold  H.  Patton 

Mr.and  Mrs.  Rollin  Post 

Frank  Rettenberg 

Effie  Robinson 

Nancy  Robison 

Louise  Russell 

Louis  Saroni  11 

Sally-Jean  Shepard 

Ruth  B.  Stevenson 

Lucille  Sweeney 

Sheridan  and  Elizabeth  Warrick 

Janette  F.  Williams 

J.  J.  Wilson 

Rhoma  Young 


ENCOURAGING  NEW  AUDIENCES  FOR 
HUMANITIES  WEST  In  1998-99,  with  sup- 
port from  the  year-end  appeal,  HW  gave 
complimentary  tickets  to  25  students 
and  artists  for  Moors  \n  Andalusia.  In 
December  1999,  many  Friends  of  HW 
made  a special  donation  to  underwrite 
tickets  for  aspiring  teachers,  musicians, 
and  humanities  students  for  upcoming 
programs.  We  intend  to  build  on  this 
campaign  through  grants.  Anyone  who  has 
ideas  for  this  project  please  get  in  touch 
with  Nancy  Buffum,  HW  Executive 
Director  at  21 1 Sutter  Street,  Suite  601, 
San  Francisco  CA  94108  or  email 
humwest@worldnet.att.net 

“I  think  this  is  the  most  extraordinary  collec- 
tion of  talent,  of  human  knowledge,  that  has 
ever  been  gathered  together  at  the  White 
House,  with  the  possible  exception  of  when 
Thomas  Jefferson  dined  alone." 

— President  John  F.  Kennedy  at 
a dinner  for  Nobel  laureates. 
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JOSEPHINE  BAKER.  1930,  ALEXANDER  CALDER. 


PROGRAM  SCHEDULE 

POSTCARDS  FROM  PARIS:  Americans  in  the  City  of  Light 

FEBRUARY  25  AND  26,  2000  HERBST  THEATRE,  SAN  FRANCISCO 
presented  in  cooperation  with  the  Consul  General  of  France,  the  Alliance  Fran^aise,  the  San  Francisco  Chamber  Singers, 

San  Francisco  Performing  Arts  Library  & Museum,  and  Black  ^omen  Stirring  the  Waters 

FRIDAY,  FEBRUARY  25,  2000,  8:00  PM  - 10:1 5 PM  POSTCARDS  FROM  PARIS 

Opening  Remarks:  CHARLES  FRACCHIA  (City  College  of  San  Francisco),  Moderator 

Performance  RAQUEL  BITTON  SINGS  POSTCARDS  FROM  PARIS 

The  enchanting  Raquel  Bitton  has  made  a name  for  herself  internationally  for  her  brilliant  and 
passionate  renditions  of  popular  French  songs  of  the  1930’s  and  1940's,  and  for  reviving  the 
repertoire  of  the  legendary  Edith  Piaf.  This  performance  has  been  specially  crafted  for  Humanities 
West:  Through  song  and  story,  Mile.  Bitton  evokes  the  Paris  of  20th  century  chansonniers,  then 
devotes  the  second  part  of  the  evening  to  Piafs  most  beloved  songs. 

SATURDAY,  FEBRUARY  26,  2000 

9:00  AM  - 10:00  AM  - BONJOUR! 

Herbst  Theatre:  Downstairs  Lounge 

1 0:00  am  to  4:00  pm  AMERICANS  IN  THE  CITY  OF  LIGHT 

10.00  am  THOMAS  JEFFERSON  AND  PARIS 

STANLEY  MELLON  (Columbia  University) 

Visiting  Monticello  in  1782,  Chastelluz  was  startled  to  discover  Thomas  lefferson  already  living  in 
a European  house.  Indeed  few  Americans  were  so  prepared  to  experience  Europe  as  Thomas  lefferson. 
The  five  years  ( 1784-1789)  he  spent  in  Paris  as  envoy  for  the  newly  formed  United  States  profoundly 
affected  his  American  career.  First  of  all,  his  immersion  in  French  culture  was  so  complete  that  lefferson 
worried  that  his  French  experiences  would  distance  him  from  his  native  America.  But  lefferson  found 
his  mission  to  transport  French  culture — architecture  in  particular — to  the  United  States.  Yet 
while  committed  to  the  culture  of  France,  lefferson  came  to  despise  those  historic  institutions  of 
the  French  monarchy,  aristocracy,  and  church.  This  apparent  contradiction  was  resolved  for  lefferson 
by  that  supreme  attack  on  the  institutions  of  France,  the  French  Revolution. 

Lecture  1 1:10  am  “A  LARGE  AND  GLORIOUS  PLACE AMERICAN  ARTISTS  IN  FRANCE,  1830-1930 

DERRICK  R.  CARTWRIGHT,  PHD  (Director,  Musee  d'Art  Americain,  Giverny) 

Beginning  in  the  early  19th  century,  literally  thousands  of  Americans  traveled  to  Europe  in  search 
of  authoritative  models  for  their  art.  Paris  was  the  first,  and  certainly  the  most  consistently 
explored,  destination  for  many  of  these  young  artists.  Samuel  F.  B.  Morse’s  ambitious  painting 
"Gallery  of  the  Louvre"  (1831-33)  documents  this  early  awareness.  His  attention  to  the  lessons 
offered  by  European  cultural  models  continued  up  until  the  vanguard  works  of  Gerald  Murphy 
and  Man  Ray  in  the  early  twentieth  century.  Many — Mary  Cassatt,  lames  Abbott  McNeil  Whistler, 
and  lohn  Singer  Sargent,  for  example — succeeded  in  establishing  significant  reputations  for 
themselves  while  living  abroad.  Dr.  Cartwright  explores  a century  of  expatriate  activity  in  France. 

Break  for  Lunch  12:00  noon  - 1:30  pm 

Performance  1:30  pm  JAZZ  PIANO 

KITO  GAMBLE  (Oakland) 

Rising  star  Kito  Gamble  is  the  recipient  of  the  first  Humanities  West  "Accolade"  award  for  promis- 
ing young  artists  and  scholars. 


Lecture 


PARIS  CAFE 
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Lecture  2:00  pm  BLACK  MUSIC,  WHITE  NIGHTS:  AFRICAN  AMERICAN  PERFORMANCE  IN  INTERWAR  PARIS 

TYLER  STOVALL  (Professor  of  History,  U.C.  Santa  Cruz) 

Although  losephine  Bakers  triumph  in  jazz  age  Paris  is  well  known,  the  history  of  the  many  other  African  American 
performers  who  settled  in  the  French  capital  at  the  same  time  is  much  less  familiar.  Hundreds  of  black  musicians, 
dancers,  and  other  performers  established  a thriving  community  in  the  picturesque  and  celebrated  neighborhood 
of  Montmartre.  These  performers  played  a key  role  in  introducing  jazz  to  Paris,  and  at  the  same  time  created  a com- 
munity parallel  to  but  distinct  from  that  established  by  the  white  writers  of  the  Lost  Generation  on  the  Left  Bank. 


Premiere  3:00  pm  GERTRUDE,  VIRGIL  AND  FOUR  SAINTS:  FROM  VISION  TO  VERITY 
Performance  SAN  FRANCISCO  CHAMBER  SINGERS,  ROBERT  GEARY,  Artistic  Director 

This  original  production  was  conceived  and  created  for  Postcards  From  Paris  by  Pamela  Langston-Cox,  based  on  the 
works  and  correspondence  of  composer  Virgil  Thomson  and  writer  Gertrude  Stein  while  they  collaborated  on  the 
opera  Four  Saints  in  Three  Acts.  CHARLES  SHERE  and  CAROL  PERKINS  bring  to  life  Virgil  Thomson  and  Gertrude  Stein. 
Interspersed  between  the  monologues,  the  San  Francisco  Chamber  Singers  perform  excerpts  from  this  unique  and 
very  modern  opera. 


“A  saint  a real  saint  never  does  any- 
thing, a martyr  does  something  but  a 
really  good  saint  does  nothing  and  so 
wanted  to  have  Four  Saints  that  did 
nothing  and  I wrote  Four  Saints  in  Three 
Acts  and  they  did  nothing  and  that 
was  everything.  Generally  speaking 
anybody  is  more  interesting  doing 
nothing  than  doing  anything.” 
— Gertrude  Stein 


ILLUSTRATION  FROM  LA  GAZETTE  DE  BON  TON,  1921. 


Some  Suggested  Reading  for  Postcards  from  Paris 

Many  books  on  this  list  are  available  or  can  be  ordered  from  A Clean  Well  Lighted  Place  for  Books  in  Opera  Plaza.  Other  books  should 
be  easily  found  at  a university  or  public  library. 

Levenstein,  Harvey  Seductive  journey:  American  Tourists  in  France  from  Jefferson  to  the  jazz  Age.  The  University  of  Chicago 

Press,  1998. 

Wageman,  ed.  Catalogue  Lasting  Impressions  American  Painters  in  France,  1865-1915.  Terra  Museum  (Daedalus  books) 

Catalogue  of  the  inaugural  exhibition  of  the  Musee  Americain  Giverny.  HW  speaker, 

DERRICK  CARTWRIGHT  is  the  Director 


Beach,  Sylvia 
Watson,  Steven 

Malone,  Dumas 

Rose,  Phyllis 

Breslin,  lames  EB 

Stein,  Gertrude 

Turner,  Elizabeth  Hutton 

Rice,  Howard  C 

Tucker,  Robert  W.  and 
David  C.  Hendrickson 


Shakespeare  & Company.  1950's. 

Prepare  for  Saints:  Gertrude  Stein,  Virgil  Thomson  and  the  Mainstreaming  of  American  Modernism.  Random 
House,  NY,  1999. 

Well  known  author  of  Thomas  lefferson  biographies — Jefferson  and  His  Time,  Jefferson  and  the  Rights  of 
Man,  and  Jefferson  the  Virginian. 

Jazz  Cleopatra:  Josephine  Baker  in  Her  Time.  Doubleday,  1989.  Biography. 

Modernist  Painting  and  Writing  in  Paris:  Gertrude  Stein's  Literary  Cubism.  UC  Berkeley. 

The  Autobiography  of  Alice  B.  Toklas.  Vintage  Press 

American  Artists  in  Paris,  1919-1929.  UMl  Press,  Ann  Arbor,  Ml. 

Thomas  Jefferson’s  Paris.  Princeton:  Princeton  University  Press.  1976 

Empire  of  Liberty.  The  Statecraft  of  Thomas  Jefferson.  New  York  and  Oxford:  Oxford  University  Press,  1990. 


« 5 » 


Friends  News  About  Town 


THE  CITY  OF  PARIS  IS  NOW  A SISTER  CITY  OF  SAN  FRANCISCO.  This  is  the  second  year  that 
San  Francisco  and  Paris  have  enjoyed  a cultural  exchange.  Last  year,  SF  Symphony’s  Michael  Tilson 
Thomas  received  the  Chevalier  des  Arts  et  des  Lettres,  France's  most  prestigious  cultural  decoration. 
In  March  1999,  the  SF  Exploratorium  opened  an  eighteen  month  long  exhibit  at  the  Explor@dome 
science  center  in  Paris. 

THE  ALLIANCE  FRAN^AISE  DE  SAN  FRANCISCO  located  at  1 345  Bush  Street,  San  Francisco, 
sponsors  classes,  lectures  in  French  and  English,  art  exhibits,  performances,  and  a film  series. 

For  more  information  call  4 1 5/775-7755  or  visit  www.afsf.com 

Highlights: 


Thursday,  january  6,  7:30  pm.  Music 

Friday,  lanuary  14,  7:00  pm 
lecture  (in  English) 

Monday,  February  7,  7:30  pm.  Music 

February  1 through  29.  Exhibit 

Thursday  February  10,  6:00  pm. 
Tuesdays  at  7:00  pm.  Movies 


SUPPORT  HUMANITIES  WEST  WITH  AN 
AD  IN  THE  PRINTED  PROGRAM: 

Advertise  your  business,  make  an 
announcement  on  behalf  of  your  organi- 
zation or  welcome  a guest  speaker  to  the 
program.  Business  card-size:  $100,  V2 
page:  $250,  full  page:  $500.  For  more 
information  please  call  Humanities  West 
at  4 15/39 1-9700. 


Francis  Lockwood  Quartet.  French  & 
American  jazz.  Admission  $12 

"\Jne  Californienne  Dans  la  Serie  Noire." 

Summer  Brenner,  writer.  Admission  $8 

"Cest  PuolencV'  Chamber  and  piano.  Music. 
Admission  $12 

Canvaswork/tapestries.  Marlene  Bloomberg, 
artist.  Free 

Reception 

lanuary:  Actress  Miou-Miou  (French  w/ 
English  subtitles).  February:  La  vie  de  Boheme. 
Admission  $5.  Call  for  complete  schedule. 

SEASON  TICKET  SALES  A SUCCESS  For 

the  1999-2000  Season,  Humanities  West 
patrons  reserved  over  a hundred  more 
Season  Tickets  than  the  previous  year. 
Season  subscribers  receive  a discount 
and  reserve  the  best  seats  for  all  three  pro- 
grams. Next  year’s  Season  tickets  will  be 
available  in  the  late  Spring. 


HW  WISH  LIST:  We’re  interested  in  finding 
a small  (250  sq  ft)  office  space  in  the  Civic 
Center  area  with  access  to  a conference 
room.  Office  furniture:  (2-6)  two  drawer 
file  cabinets  or  lateral  files,  and  an  up-to- 
date  fax  machine.  Contact  HW  office  if  you 
can  help  391-9700.  Thank  you! 

GROUP  SALES:  Remember — Humanities 
West  offers  a discounted  ticket  price  to 
Groups  of  1 0 or  more!  Perhaps  you’d  be 
interested  in  getting  together  a group 
or  maybe  you’d  like  to  let  an  organization 
you’re  involved  with — e.g.,  a book  club 
or  an  alum  association — know  about  this 
option.  Please  give  Pat  Bassett  a call  at 
415/391-9700. 

WHAT  IF  I FIND  I CANT  USE  MY  TICK- 
ETS TO  A HW  PROGRAM?  We  recom- 
mend you  give  them  to  a friend  or  colleague 
who  you  would  like  to  encourage  to 
become  involved  with  Humanities  West. 
Or,  you  may  return  your  tickets  to  City  Box 
Office  and  receive  a tax  deduction  for 
the  donation.  We  hate  to  see  those  good 
seats  empty! 


Continued  from  Page  1. 

the  Salons  in  the  1890s  and  became  a well-recognized  and 
respected  member  of  Impressionist  circles. 

Gertrude,  Leo,  Sarah  and  Michael  Stein  introduced  the  art 
of  Picasso  and  Matisse  to  Americans,  and  made  them  famous 
outside  of  France.  Gertrude  Stein  gathered  about  her  expatri- 
ate writers  and  artists  from  Europe  as  well  as  the  United  States. 
The  "lost  generation"  of  writers  in  the  1920’s  was  so  named  by 
Gertrude  Stein,  and  further  popularized  by  Hemingway.  These 
writers  found  a life  raft  in  Paris  in  the  guise  of  a bookstore  and 
lending  library  owned  by  Sylvia  Beach — Shakespeare  & Company 
on  the  Rue  de  I’Odeon.  Beach  sometimes  organized  groups  of 
the  curious  to  visit  the  Stein  salon  to  view  the  "Buddha  in  a cor- 
duroy uniform." 

Parisian  theorist  and  teacher  Nadia  Boulanger  inspired  mod- 
ern American  composers,  including  Aaron  Copeland,  George 
Gershwin  and  Leonard  Bernstein.  The  composer  Virgil  Thomson 
sought  out  Gertrude  Stein  and  her  "literary  cubism"  inspired  by 
Picasso,  to  collaborate  on  an  opera  that  popularized  the  phrase 


"pigeons  in  the  grass,  alas."  "Four  Saints  in  Three  Acts"  premiered 
in  1 934  in  New  York  as  the  event  of  the  season. 

Parisian  nightlife  in  the  1920’s  and  '30’s  rivaled  that  of  Berlin, 
with  cabarets  and  clubs  hosting  an  international  cadre  of  per- 
formers. The  Parisian  scene  would  not  be  complete  without  the 
soundtrack  of  the  great  American  cultural  export,  lazz.  lazz  effer- 
vesced in  the  unforgettable  shape  of  losephine  Baker,  reigning 
queen  of  the  jazz  Age.  Paris  embraced  jazz  with  an  enthusiasm 
that  kept  many  performers’  careers  alive  when  they  could  not 
support  themselves  in  the  United  States. 

We  all  go  to  Paris  to  visit  the  dens  of  culture,  to  revisit  and 
personally  test  the  myths  and  to  marinate  in  the  perceived  cul- 
tural vinaigrette  of  French  art,  architecture  and  music.  What  is 
our  hope?  Perhaps  to  somehow  personally  achieve  the  joie  de  vivre 
and  elegant  style  we  are  so  sure  is  Parisian,  French  music. 
French  cooking,  French  roast  coffee all  make  up  a lovely  illu- 

sion that  we  happily  perpetuate, 
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PARIS  CAFE 

SATURDAY,  FEBRUARY  26,  2000  - 
9:00  AM  TO  10:00  AM  — BONJOUR! 

Herbst  Theatre,  downstairs,  before  the 
Saturday  program.  We  hope  you  will 
enjoy  this  special  service  that  many 
have  requested  over  the  years. 


Meet  our  fascinating 
lecturers  at  the  Speakers' 
Dinner  at  STARS 
Restaurant 

Sponsors,  Patrons  and  Fellows  of  Humanities  West 
are  invited  to  join  our  speakers  for  the 
Speakers  Dinner  on  Friday  evening, 
February  25,  at  Stars  Restaurant  in  their 
Banquet  Room.  This  excellent  restau- 
rant is  located  at  555  Golden  Gate  Avenue, 
within  easy  walking  distance  of  Herbst 
Theatre.  We  will  convene  at  the  restau- 
rant at  5:30  p.m. 


New  menu  at  INDIGO  for 
the  Saturday  Friends’ 
Luncheon 

Indigo  serves  delicious  food  in  a sophis- 
ticated setting.  Friends  of  Humanities  West 
are  cordially  invited  to  join  us  on  Saturday, 
February  26,  between  the  morning  and 
afternoon  sessions  of  the  program.  Indigo 
is  at  687  McAllister  Street,  near  Gough, 
a short  block-and-a-half  behind  Herbst 
Theatre.  Guests  will  have  a chance  to 
share  a table  and  break  bread  with  speak- 
ers and  fellow  Humanities  West  sup- 
porters. This  is  a popular  event — please 
sign  up  early  as  space  is  limited! 


GERTRUDE  STEIN  BY  PICASSO. 


Speakers'  Dinner  and  Friends  Luncheon  Reservations 
Form  for  "Postcards,"  February  25  and  26, 2000 

□ Yes,  I am  a Sponsor,  Patron  or  Fellow  of  Humanities  West  and  would  like  to 
attend  the  Speakers'  Dinner. 

Please  reserve place(s)  in  my  name  for  dinner  Friday  night,  February  25th, 

at  STARS,  555  Golden  Gate,  at  5:30  p.m.  Enclosed  is  my  check,  payable  to 
Humanities  West,  for  $55  per  person. 

□ Yes,  lama  Friend  of  Humanities  West  and  would  like  to  attend  the  Friends  Luncheon. 

Please  reserve place(s)  in  my  name  for  luncheon  at  INDIGO,  687 

McAllister  Street,  on  Saturday,  February  26th.  Enclosed  is  a check,  payable  to 
Humanities  West,  for  $39  per  person, 

A letter  of  confirmation  will  be  sent  approximately  two  weeks  prior  to  the  event 

NAME  ~~  — — 


ADDRESS 


CITY,  STATE,  ZIP 
TELEPHONE 

Please  return  this  form  to  Humanities  West,  21 1 Sutter  Street,  Suite  601,  San  Francisco, 
CA  941 08.  Check  payable  to  Humanities  West.  Phone:  41 5/391-9700  fax:  391  -9708. 


IMPORTANT:  USE  THIS  CITY  BOX  OFFICE  ADDRESS: 
153  Kearny  Street,  San  Francisco,  CA  94108. 

Walk-up  orders  will  be  received  at  this  address  through  January,  and 
mail  through  February.  Phone  remains  4 1 5/392-4400 


PRIORITY  TICKET  ORDER  FORM:  Postcards  from  Paris 
February  25  and  26,  2000 

Please  order  your  tickets  as  soon  as  possible.  Donors  will  receive  priority  until  January 
20th.  Please  include  a self-addressed,  stamped  envelope  and  mall  to  City  Box  Office 
with  your  order.  Tickets  will  be  mailed  approximately  4 weeks  prior  to  the  program. 


FOR  MORE  INFORMATION,  CALL  CITY  BOX  OFFICE  4 1 5/392-4400  ALL  SEATING  IS  RESERVED 


Yes!  1 would  like  to  order: 

General 

Ouantity 

Teacher/Student 

Ouantity 

Total 

Friday  and  Saturday,  Feb.  25  & 26 

$50 

$45 

$ 

Mail/fax  handling  fee  per  ticket 

$3 

$3 

$ 

Friday,  Feb.  25,  8:00  pm-10: 1 5 pm 

$30 

$25 

$ 

Saturday  Feb.  26,  10:00  am-4:00  pm 

$25 

$20 

$ 

Mail/fax  handling  fee  per  ticket 

$1.50 

$1.50 

$ 

Order  Information 


O Enclosed  is  my  check  payable  to  CITY  BOX  OFFICE  GRAND  TOTAL  $ 

Name  Telephone 

Street  City  State  Zip 

O Charge  my  credit  card:  O Visa  O MasterCard.  Acct  No:  Expires: 

Name  on  Card  (print):  Signature: 

PLEASE  MAIL  OR  FAX  CITY  BOX  OFFICE.  Please  enclose  stamped  self-addressed  envelope. 

Fax:  415/986-041 1 
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HUMANITIES  WEST  FUTURE  PROGRAMS  1999-2000 


BEHIND  THE  VEIL: 

The  Islamic  World  in  Western  Art  and  Literature 
April  28  and  29,  2000  WALTER  B.  denny,  Moderator 

Friday  April  28:  Scheherazade 
The  Oriental  Scheherazade  is  a smart  and  courageous  as 
well  as  beautiful  princess.  We  contrast  this  heroic  figure 
with  her  customary  image  in  the  West,  a scantily  clad 
slave  girl  on  whom  European  artists  projected  their 
repressed  erotic  fantasies.  An  exceptional  evening  of  per- 
formance features  Ravel's  mesmerizing  solo  "Scheherezade" 
sung  by  gifted  soprano  Susan  Lane  Stokes,  and  arias 
from  the  work  of  Mozart  and  Rossini. 

Saturday,  April  29;  The  Mysterious  East 

As  the  Ottoman  empire  increased  in  size  and  power  in  the  15th  and  16th  centuries, 
its  exotic  civilization  became  an  object  of  intense  fascination  to  cultured  Europeans 
and  a rich  source  of  themes  and  imagery  in  fine  arts,  design,  literature  and  archi- 
tecture. Lecturers  include  the  always  popular  Walter  B.  Denny,  Alev  Lytle  Croutier, 
author  of  "Harem;  The  World  Behind  the  Veil,"  Gerald  Ackerman;  and  Zeynep  QeWk. 
They  examine  the  real  and  fantasized  interpretations  of  the  "Orient"  by  Western 
artists,  from  Baroque  era  Rembrandt  and  Reubens  to  modern  architect  le  Corbusier. 
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NEW  ORLEANS  1900:  The  BiHfi  of  Jazz 
October  21  and  22,  2000 
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